.

“Greenwich Village Follies” Ap-

., “The Country Ceousin™

And an Irish Play
On Week’s Boards

pear at Poli’s for a Week’s En-
gagement.

WO dramatic offerings of almost classic
stature, Interspersed with a visit from
the mirthful and musical “Greenwich
Village Follies,” is the theater optlook

in Washington this week. Galsworthy’'s “The
Skin Game™ comes to the Garrick, the Irish
Players open at the Mational tonight in “The
White-Headed Boy,” while Poli's will house the
Gresnwich Village extravaganza, also beginning

tonight.

NATIONAL —The Irish Players from the Abbey
Theater, Dublin, in Lennox Robinson's widely
discussed and applauded comedy, “The White-
headed Boy,” begin at the Natlonal Theater to-
night for a week's engagement under the direc-
tion of Charles Dillingham. The company In-
cludes Maire O'Nelll, Arthur Sinclair, Sydney
“Morgan, Arthur Shields, Maureen Delant Norah
Desmond, Joseph A. O'Rourke,
son, May Fitagerald, Suzanne McKernan, Ger-
trude Murphy and Christine Hayden. “The
White-headed Boy” 13 said to be a crowded
sequence of droll and natural pleasantries

GARRICK—Willlam A, Brady's presentation of

Jahn Galsworthy's play, “The Skin' Game,”
comes to the Garrick tomorrow pight Jané
Grey, the well-known American actreas, will

appear in the famous role of Chloe Hornblower

and she will have im her support a distin-
gulshed group of English players including
Recinald Dance, Alice Wyse, Audrey Cameron,
Matthew Boulton, Russell Sedgwick, Francis

Roberts, Arthur C. Crosby, Lister Williams,
Walter Jackman, Frank Snell, Nora Nicholson,
Lindon Lang and Ulric Collins. -

POLI'S—Many striking novelties will be found
n the third annual production of the Greenwich
Village Follies which will be presented at Poli's
Theater tonight. This production is said to be
a ittering, galluping show, a duplicate of the
One of the distinct hits

\merican Montemarte.

of  the show Is the Last Dance, done by
Gretchen Eastman and Donald Kerr, and very
is the travesty on this Last Dance in

amusing
which Joe E. Brown and Gordon Dooley appear.
Irene

Among the principals are Ted Lewis,
Franklin, Joe E. Brown, Ula Sharen.
MORE-THAN-USUALLY brilliant vaude-
ville panorama opens up In Washing-
ton this week. Singer's Midgets—30
in number—will headline the D. F.
Keith bill, while the™®elisco announces Alex-
andra Carlisie in “The TYellow Ticket,” and
Thelma, a3 mystery, sharing chief positions.
Netahls bills are also listed at the Cosmos and
the Strand.
B. F. KEITH'S—The world-famous Singer's

Midgets will be the chief attraction at Keith's
Theater this week, commencing tomorrow, Thirty
ttay men and women, and elephants, lions,
ponies and other captive and tamed animals are
im the galaxy. The added attraction will be
Al Herman, “The Black Laugh.” Other acts
imclude Leo Donnelly with Millicent Hanley in
~ris “and Tisn't;” Sylvia Clark in songs; the
Hippodrome clown, Toto: Wayne Eeeman andl
Alma Grace in “You'll Be Surprised”; Millicent
Mower in “The Spirit of Melody,” and the
regular house numbers.

BELASCO —Alexandra Carlisle, recent star of
in a condensed version
of “The Yellow Ticket,” will be co-starred at the
Belasco this afternoon, with Thelma, who offers »
diversion, mystery and amazement In an offering
entirely new to vaudeville. . The supporting bill
includes Percy Wenrich, song writer, with Dolly
Connolly, in new numbers and old; Carl MeCul-
lough in original stories; Regal and Moore in
acrobatics: the Lunatie Bakers: Jack Harton and
Mlile. La Triska in a dancing speclalty: the
McCormacks in a stepping act; the Shubert News
Weekly and the Pithy Paragraphs.

STRAND-—The Strand for the week beginning
today offers three headliners. The first is the
musical comedy star, Grace Cameron, supported
by & talented company, In a series of humorous

character song impressions. The second s the
musical farce, -featuring Batchelor, Vert and
Kramer, “Let's Go.” Third in importance is

Bravo, Barra and Trujille in a Spanish Gypsy
Revue. Others appearing are Al Libby, eccen-
tric cyclist; Montli and Parte in a musical
serenade, and the photodramatic offering,
“Little Miss Smiles.” starring Shirley Mason,
supported by Gaston Giass, George Williams,
Mgrtha Franklin, Arthur Rankin and Sidney
Dalbrook.

COSMOS—William Brandell, the vaudeville pro-
ducer, will present Jack West, with Clyde Kerr
and company Iin “The Love Nest” gs the big
feature of this week's bill at the Coamos. Other
features will be Rolls and Royce in genuine en-
tertainment; “Shelk of Araby,” a love idy¥ll of
the Orient; Julia Kelsty, musical comedy star:
Burke and Burke in “The Messenger Boy:” Dobbs,
Clark and Dare, in “Vaudeville Remnants:”
Frank Mayo in the _J/niversal picture, “Across
the Dead Line;" .
e ——

URLESQUE continues to captivate its de-
votees with a pair of unusual and
attractive offerings. The Gayety houses
James E. Cooper's show, “Keep Smiftng”

while the Capitol offers a week's run of “The
Monte Carlo Girls.”

GAYETY—James E. Cooper's “Keep Smiling”
opens at the Gayety this afternoon. This season
a new offering Is givem with “Keep Smiling.”
Bert Lahr and Harry Kay are co-starred. A
huge surprise scene is one of the most elaborate
ever presented {n burlesque. There is also a
wealth of myusic and pretty songs, uproarious
costumes, and elaborate scenery. The book and
melodies are by Willlam K. Wells. Supporting
Lahr and Kay are Adele Ferguson, Mercedis La
Fay., Emily Dyer, the Three Jolly Bachelors, and
Charles Wesson,

CAPITOL—One of burlesque’s most popular
attractions, “The Monte Carlo Girls,” will open
a week's engagement at the Capital ‘ﬂ-nenter to-
day. Thomas Sullivan iz responsible for the
production. While a few of the Monte Carlo vet-
eran principals gre members of the 1922 attrac-
tion, the cast for the mest part is new. Miss
Sarah Hyatt, burlesque’s most beautifully gowned
and talented prima donna, and Arthur Lanning,
generally conceded to be burlesque’'s most force-
ful straight man, are among those principals

X

Harry Hutchin- , |

7S O

l—Lora D'Orsay, 1in “The
G resmwich \'UIlQn Follies,” at
Peli™s.

2—Christine flayden, in “The
White-lHeaded BHoy,” at the Na-
tiomal.

3—Jane Grey, Im “The Skin
Game,” at the Garriek.

4—Alexandra Carlisle, featured
&t the Belasco. "

S—Jessie McDonald, in “Tie
Monte Carlo Girls,” gt the Cap-
itol. ]

6—Jark West, prominent
the bill at the Conmon.

T—A group of Singer's Mid-

[ gets, at B, F. Kelth™,

S&—Hert Lahbr, in “Keep Smil-

ing” at the Gayety.

‘WHAT’S WHAT IN
NEW YORK.

By . WALTER F. EBERHARDT.

NEW YORK, Feb. 19.—Openings |
this week are Irene Bordonl in|
“The French Doll; “The Rubicon,”|
with Violet Heming; Mary Shaw in
“Mrs. Warren's Profession,” and
“To the Ladies.”

“Captain Applejack” is the latest
offspring of Sam Harris whose
lexicon, apparently knows neither
the word “fallure” nor “depression.”
His latest golden entry Is'a rlatous
mixture of hokum, romance, adven-
ture and thrills for only two classes
of people: those under 40 and those
over 40. Boys in Prince Alberts
and bob-haired girlg will enjoy
equally with’ boys In corduroys and
girls with coiffures the sight of
Wallace Eddinger strutting around
as bold Captain Applejack who pi-
rated the seven wseas and feared
naught, not even the stacked feck
of eards which he ecarried himself.

For sheer enjoyment the dual im-
personation of routine-bored Am-
brose Applejack and the pirate cap-
tain stand silhouetted above any-
thing else the present season has
produced. As for this pirate char-
acter, ask him what eourse the ghip
is sailing and he is as apt as not to
reply: “There's naught like good
grog.”" Such a thing ag prohibition
means nothing to him outaide the
three mile limit.

“Pins and Needles,” Mibert de
Courville's far-famed London QGalety
fevue has scored something of a
success for reasons not quite com-
prehensible. The staging is mag-
nificent. Tommy Mostol is an en-
gaging comedian, Jimmy Nefvo, In
the last few minutes, gives a good
acrobatic dance a la jNat Nazzaro.
Edith Gould Kelly and Harry Pilcer
sing dnd dance—the latter* well

New York Symphony.

The New York Symphony Orehestra
will be heard in its final concert this
season in Waskington when Albert
Coates, the guest conductor, will also
make his farewell appearance for the
season in the New National Theater.
Tuesday afterncon, February 21, at
4:30 o'clock. Mr. Coates is scheduled

to return (o England early in March
the concerts of the Lond

or
Svmphony.

+

'DRAMA AND MUSIC SHARE THE FOO!

Galsworthy Drama

|
l
|
|

IGHTS OF WASHINGTON

|'Theater Profanity

Has a Real Value
' In Stage Writings

Best Swearing of the Season Saves

NOTES OF THE WASHINGTON STAGE

Even the most ardent admirers ol’l

George Bernard Shaw who belleve | an estabMshed and popular {a\'u!'jlc-.i'{llir"d it young Lowis was ill, or it

him dgpable of any mood may have
concélving
condition,

some - difficulty in
eccentric in a

lachrymose

is Ted Lewis, who

| duction of the G

|5 appearing with |
that | his band in the third annual pro-|tigation by

reenwich Village

but that he can and NRdas shed learnll-'nllles. whieh will be seen for the

is the testimony of Maire O'Neill Ol':ﬁrst time in
the Irish Players from the Abbey Theater: tonight.
Theater, Dublin, who begins a week's
engagement at the National tonight
in Leanox Robinson’s comedy,

White-headed Boy."'

To be sure, thers was a woman at
the bottomd of it and she was Miss
She tells it

O’Neill herself.
manner:—

“Many of George Bernard Shaw's
plays had their premiere at the Abbey
Theater, and I have played in & num-
this way I early
becams acquainted with him and have
among my

her of them, In
counted him

friends _for years.

“A few seasons ago at a theater
in London, I appeared Iin the rale of
‘Blanco
He was in the audlence ane
night, and I $don hecame aware he
was following my work closely.
the end of the performance, he made
his way back stage and to my dress-
the door of whiech he
saluted 'with a mighty thump.

“I greeted. him with some sur-
prise, for it.is unusual for Mr. Shaw
to. come, back at any time except at
and was
amazed to find him stafing at me

‘The Woman' in Mr.

Posnet.

ing

room,

rehearsals,

ShaW's

still

curipusly—staring at me

an entomologist might stare at a new

and unacoounfed for bug.

“ g
asked.

“ '‘Not with you, but possibly with
he answered whimsically.

me,"

there anything wrong?

was out in front tonight.”

“ ‘I gaw you,’ I sald, rather alarmed
‘Did something hap-

by his manner.
pen to distrub, yod?
* * *Something

an, you made me

“And with that he marchad away
as abruptly as he had come, leaving.
me gasping at a tribute so unusual
from ' George Bernard Shaw.”

Rachmaninofl, the pianist, will be
National
Theater Tuesday afternvon, February
28, at 430 o'clock, under the man-
agement of Mrs. Wilson-Greens. p_

heard in recital

did,’
frowning prodigiously.

at the

he

“The

this

sincere

further

retorted,

‘Young wom-

tending school in

be done to check
deavors, s0 he wa
ness college in Co
Young Lewis
mornipgs and retu
|after the dessions
| college. His fath

left

Washington at Poli's|

It was a long stift fight to suc-|

cess Ip New York, for Ted Lewis
was born in Circleville, 0., and
| spent hls boyhood there. After at-

Circleville, Lewls

determined on a musical career. His
parents were not in sympathy with|
I.'hls idea and thought something must |

his ‘mugical en-
8 sent to a busi-
lumbus.

home every
rned each night
at ,the business
er Telt sure that

| tis son had given up all. thoughts
|of a musical career, because young

Lewls no longer

home, - but,seemed very enthusiastia
t|ahout the vpportunities his business

tollege course was giving him.
received a great

father

talked musi¢ at

The
surprise

markable.

long that it has
three sectio

tively to see
Om April

t
Mansfield mli

the Man.” He

auiumn,

Shaw’s Stage Vogue
27 Years Old. .

When owe stops te think of it,
Shaw's reign in the
speaking théater has been
On February 27 the
New York Theater Guild will be-
gin preducing hkis latest
“Back to Methuselah,” a play me

each
played for a Week at n time.
will be mecessary to go te the
theater three weeks copsecu=

Garrick Theater with “Arms and

produced this play the previess
the old Hevald

English-
-

play.
to be acted In

one being
It

whaole play.
1805, Richard
the refurnished

had, hewever,

r . |

over ‘twenty-sev
rlapsed the
as mounted in

Thus thing
en_ years have
first Shaw play
Ameriea. 7

S ML

| epending his time in

| which

‘| melghborhood,

he had stopped his studies.
the futher brought to

An American boy who has becgme)| When the faculty of the college in-|

Inves- |

light the fact that young Lewis was

Columbus on
the stage of the Princess Theater,
was then presenting stock.

Later he left Circleville-for New
York to seek a theatrical engage-
ment. His first success came in the
first annual production of the
Greenwich Village Follies of 1919,

When  John Galsworthy's
commedy, “The Skia Game.” made
appearance in London,
critics immediately discovered

its

|
|

tragic- !

the British |
in it

a great and mystic =ignificance as a |

“war pluy,” although the late un-|
pleasantness In France is not even |
mentioned once in the drama. DPut|

in itg story of the tragedy and ritn
wrought by a domestic war and hate,
with the innocent cause of the conflic

entirely forgotten at the bitter end, |

the allegory hounds have a savory

and succulent morsel for their
nourjshment.

Mr. Galsworthy protested that he
had no soch thought as a war
allegory in mind in writing *'The
Skin Game.” The allegory sharks

simply smiled and went their way
serene, The aristocratic Hillerists
were said to be England; the up-
start ambltious, grasping Horn-
blowers, - Germany; the ruthlessly
evictéed and homeless Jackmans
were - Belgiym, and that was all
there was to it.

The Hillcrists are portrayed as
regardful of traditions, inheritors of
the land, averse to change. The
Hommblowers are barbarlans in the
without background
and eager to display the power of
their wealth, and at the same time
to vent thelr spite against the aristo-
crats. The Hillerists remind the Horn-
blowers of their promise to respect
the rights of gmall neighbors, even if
that promise was purely oral. But
Hornblowet’s reply sounds very much
ke contemptuous allusions to seraps
of paper when necessity presses,
After that, it is war to the finish,
war in which the cause of the combat
is forgotten, and in which the tragic
price or a blighted life is pald by

a woman whe'is, in effect, a helpless
bystander, .

Current Amusements
At a Glance.

itional—The Irish PI

ayers In

"T-h

White-Hfaded Boy
Yoli's—"The Greenwich Vil-
lage Folljes™
Garrick—Galsworthy's “The

Skin Game,” with Jane Grey,
RBR. F. Keith's—Vaudeville,
Belasco—Vaudeville.

Cosmos—Vaudeville and* ple-
tures.

Strand—Vaudeville and ple-
tures,

GFayety—"Keep Smiling.”

Capitol—"The Monlte Carlo
Girls."

Palace—Viola Dana in person
and in “The Fourteenth Lover™

Metropolitan—Norma Tal-
madge In “Love's Redemption.”

Rialto—Retty Compeon in "The
Law and<the Woman."

Columbia—*"The Four
men of the Apocalypse.””

Crandall's—Jackie Coogan
“My Boy."

SINGER’S MIDGETS

Horse-

in

IN PRIVATE LIFE

Singer's Midgets, who appear this
week at B. F. Keith's, are, in spite
of their size, an able and talented
group of citizens, some of whom
have. attained & considerable meas-
ure of distinction. Carl Florian, the
leading man of- the troupe, for ex-
ample, is a graduats of the Con-
servatory of Music. in Vienna, and
plays six iastrumeénts. Vincent Ta-
rabula speaks several languages,
and “Hercules” Vaschek, the strong
man of the organization, 48 a mem-
ber of the bar in his native land.

There .are thirty midgets in the
troupe, all told and they represent
nine different nationalities. They
range in age from 18 to 45 years,
in heighy from 28 to 39 inches and
in weight from 28 to 60 pounds.
Theére are six women &and twenty-
four men in the company, aad they
are all unmarried. It is explained
that they all know each other too
well. As to complexion, there are
fourteen blondes, fifteen brunettes
and one red-head. -

The midgets carry with them a
good-sized menagerie, for each ome
has a dog, and there are twenty-
sqven p‘I- and three-elephants

“The Dream Maker” From
The Storehouse.

By EARLE DORSEY.

NE of the most polgnant hilarities of thyg
past week wag the effort of the critics—
both professional and lay—lo staln and
isolate the germ of drama that gave

polse, Interest and frequent charm to the play
called “The Dream Maker” that Willlam Gillette
brought to the National for six mights and the
usual matinees.

Having placed the opus under ether the corps
of analysts were unanimous in agreeing that, to
a thoroughly astonishing degree, “The Dream
Maker” lacked all the necessary dorsal and wew-
tral constituents and yet, despite jts obviousg lack
of machinery and purpose, it frequently lived and
moved and had its being. Most of the eminent
vivisectjonists, confronted with the mnecessity of
A pra':-llme diagnosis, stated the facts and let
it go at that

It is my later opinion that “The Drecam
Maker™, achieved much of its semblance of vitalit
from the incessant patter of profanity—some o
it almost classic—that showered from the dialog

The

of the chief or Gillette characterization

clerical school of dramatic criticism frowns
greatly on the use of such material and viewcod
from the standpoint of flne playwriting, pro-
fanity becomes mere trickery It is =imply a
means toward an effect and effects are always

secondary to thesis.

However, it wag manifest that "“The
Maker” greatly lacked thesis and the playwrigh:
had sense encugh to see that his effects mus
disguise this shortcoming. So he resorted to pr
fanity—much and lurid profanity—and he reaped

Dream

the reward his prescience deserved. Instead of
*The Dream Maker” revealing its flaws it reecked
with a rare, rich gnd racy profanity. Instead
of admitting Its manifest weaknesses [t swore

without ceasing at its audience and semt them

home to tell the neighbors The profanity, b
all odds, was the best profanity heard 1
season.

- - - .

Young playwrights should remember this Nerver
mind the righteous end their frowma If your ploy
lacks theme and s devoid of basis wee lols of cum
words ond weit for the ropalties. The cwas-words give
i that Worcesterahire flovor and lemd it that hair-om-

thechest atmosphere. Cuss loud and lorg and the
right-thinkers will reward you !
- - - -

T is downright unfortunate that the late

“Smile Wetk™ came and went without the

- compilation of spome sympesiggm that would

contain the expressions of the pation's mnot
ables on that epie interval Purely for amuse.
ment I compiled a private list from the news of
the day, but it was dome half-heartedly and =
woefully incomplete. It <contains, in fact, but
three expressions, to-wit: Those Woodrow
Wilson, Arthur Brisbane and George Jean Nathan
the drama critic.

of

Mr. Wilson's statement, on being asked 1o
smile in print, was: *I can imagine mnothing
more silly,” or words to that effecl

Mr. Brisbane, wit®™ his flair for the trench-
ant, remarked, in g¢ . -
it's impossible to th

Mr. Nathan wi unac e =t
held that “the smile '» n i [E¥- T3
is & peasant”™

Thus ends the elig: A Per .,h&
and speech 1 personally coueclce o Asibl
of "Smile Week.,” but by rare good fortune
Dr. Nathan's further remarks, coplously aired In
a recent issue of “Judge™ can be reproduced
here with profit

“Although there is more threatrical money
to be made out of laughter than out of smijes,
thig does not prove that laught is superior 14
the smile any more than the fact that there
more money to be made out of “Don't Kiss M«
on the Nose, Dearie: My Dog Has Epanish DIl
than out of ‘Sardemapale,’ proves that Be
superior to Berlioz The smile i the true arists
crat of .dramatic literature: the laugh |s the
peasant. The smile is a child of the inteiligence
the laugh is a child of the bells ‘Gentlemen
smile their valets laugh,” wrote lord Chester-
field. Christ smiled. but did not laugh We
know from the records that Caesar and Napoleon
smiled, but there is no record of their lawghter
George Washington, It appears, smiled many
I'residents, since, laughed.”

- - - -
“*One loughs at Topsy. ‘Charley’s Aunt’ and Henry

Cabot Lodge, much a2 one joughs ot a man who sils
upon @ tack, but ome smiles at Tortuffe, ‘The Lasi
Night of Don Juan' and Arthuer Balfour, much gz one
smiles at something scistful in its superjorily. They
smile in Douming Strect; they laugh in the slums.

- - - -

STODDARD TAYLOR, who now manages

the destinies of the Garrick, has been

forced to sdmit that theatrical condi-

® tions are not altogether ideal in this

year of grace, 1222, though Mr. Taylor would

doubtless point to the fact that the latter part

of 1921 was etTen WwWorse \I“h!n you come right
down to It

Having struggled through a trying aha

near-drama st
last Septem-

byrdensome array of drama and
the Garrick since the season opened

ber, and having found his thefiter, on several
occasions, devoid of any play at all, Mr. Taylor
has concelved a remedial idea, which, In it»
single manifestation thus far, {s working 1o hia

theater's and th@ public's joint advantage.

To come to the point, Mr. Taylor enjovs a
wide acquaintance among dramatic impresarios
of the republic and he enjoys likewise a genercus
prestige as a judge of \\'ul:ingh-l; and s
dramatic desires, Equipped with this standing
he has devoted himself to the business of golug

bond among the Impresarios for the proper recep-

tiop of their good plays here In Washiogton

He has, to particularize, succeeded in con-
vincing, Willlam A. Brady that Washington de-
sires and will profitably patronize Mr. Brady's
production of Galsworthy's *“The Skin “Game™
tand Taylor hag personally vouched for the fact
that ‘“The Skin Game” will ghow the proper
returns at th€ box office If brought 1o the Dis-
trict of Columbia for a week.

Mr., Brady, it I» said, had not included
Washington in the eriginal Itinerary of *“The
Skin Game's" road tour. Just why he omitted
the Capital is difficult to understand, but at al
events Washington was mnot to see “The Skin
Game.” Having been convinced, however, of thy
value of the journey—on acsthetic grounds= at
least—the Rev. Brady agrees to the roquest an
fixes yp the matter with the Shubert booking
office. Having been zhowm Its gbligatiu |
matter it is presumed the Capltal of the Uniied

States can be left to do the rest
-



